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Aikido E-mail  

Subject: Aikido vs the rest  
First, my thanks for the blogs. I like the way you compare many 

circuits with others. Your SRRP deconstructed article was rosetta 
stone for understanding the SRPP circuit. But I am more of a hands 
on guy than a thinker, so I have to solder to learn. I have made a 
SRPP, a Gomes , a XPP and an Aikido amplifier. Each amplifier is 
point to point wired and is on its own small (5 by 5 by 1) bud box and 
each uses the same type and value coupling capacitor (.22mmf) and 
each uses the same separate power supply (315 volts) through an 
umbilical cord and a DIN four pin connecter. All of the amplifiers are 
set up to use 6SN7’s. 

Since I only made one of each, I can only test in mono. I used the 
same 6SN7(s) in each setup. After at least 30 hrs of listening, I have 
come to prejudices (conclusions are people with more test 
equipment than me) that I thought you and other readers of the 
Tube CAD Journalwould like to know about.  

The SRPP sounds a bit confused or cluttered (this used to be my 
favorite topology--no longer). The Gomes amplifier sounds a tad 
nervous, but good nervous, kind of exciting. The XPP amplifier 
sounds like a good 300B amplifier, kind of sweetly mellow, great on 
vocals. The Aikido amplifier sounds…well it just doesn’t sound like 
any flavor. I can use all the usual audio complementing adjectives, 
but really I think is just very clean sounding. It still sounds like a 
6SN7, but very very clean. At first I thought it must be its great 
PSRR, but the power supply is very clean to start with (many big 
chokes, many capacitors, a voltage dropping resistor and dual 5AR4 
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rectifiers -- it  used to be part of a 50W monobloc amplifier I built).  

Since all the triodes are the same and since the cathode resistor 
values are the same and since each triode splits the B+ voltage and 
draws the same current, does the distortion cancel out somehow? I 
don’t have the brain to figure it out, but my ears tell me  that I like it 
best. (my wife also likes it best and she has much better ears than I 
do.) 
 
I guess I just used up my one question per email, but here’s a 

suggestion instead of another question: explain in a future blog how 
to use the Aikido amplifier as a power output stage.  
 
Cheers  
 
Marc C 
Australia  

   

Subject: Tube  Aikido Amp  
I thought I would give you a little feedback re the  Aikido 
preamp. After two days of listening (two long days of concentrated 
listening) I have to say the Aikido is not exactly what I  expected and 
not quite like you described it. To start at the  beginning, I was 
feeling the building urge. I have built two  projects totally from 
scratch, including chassis. One is an SET amp (6DN7 into 572-10) 
and the other is the Ultrpath preamp with a 7193 replacing the 
6SN7. Prior to that I modified commercial products  for many years. 
I was first attracted to the Aikido because of the opportunity to hear 
and compare some of the NOS tubes I have been collecting on Ebay 
and in used electronic stores. (WW11 era 6Sn7, 6SL7, 6BX7, 6BL7, 
5687, etc). There is something just a little sick about someone 
buying all these dusty old tubes with no equipment to use them in. 
With enough sockets I could even use some of my singles like 12B4A 
and 12A4. I had this big old ugly unused chassis I had been carrying 
around for 5 years looking for the right project. I  decided to skip the 
breadboard stage and go directly to the permanent chassis. After all 
it is a proven design, right? You said you and at least two readers 
built it and no problems were  mentioned. 8>) I wound up with 4 
sockets per channel, 2 minature 9 pin and two octal. My ultimate 
goal was to eventually make it into an 8 tube phono pre. I knew that 
it was unlikely to  match my fully trick Ultrapath as a line amp.   
 
My prejudice  is for good but simple circuitry and massively 
overbuilt power  supplies. I decided to use the Ultrapath outboard 
raw power supply for the Aikido (Schotky full wave bridge into 
tuned quasi choke input LCRCLC and then two more chokes, one 
per channel. Don't laugh, I  have two more chokes in the DC filament 
supply. Good thing I  trained as a power lifter, because all the B+ 
caps are oil cans. Big and heavy! 
 
Long story made short. I think I  like it better than my Ultrapath. I 
am utterly amazed. Not much I can add to what the others said 
except I think they may have understated the quality of the 
design. I'm currently listening to  6SN7 into 6BX7. I haven't even 
wired it up for other than octals  yet. Which leads me back to your 
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